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W h y i s i t t h a t t h e d i s c i p l i n e t h a t s t u d i e s a r t a n d t h a t p u r s u e s a s c h o l a r l y u n d e r s t a n d i n g
o f a r t h a s t h e w o r d " h i s t o r y " i n i t s t i t l e ? N e i g h b o r i n g d i s c i p l i n e s t h a t a l s o s t u d y c u l -
t u r a l o b j e c t s a n d t h e i r u n d e r s t a n d i n g a r e c a l l e d f i l m s t u d i e s , t h e a t e r s t u d i e s , o r l i t e r a r y
s t u d i e s , w h e r e a s t h e d i s c i p l i n e t h a t s t u d i e s a r t o b j e c t s s e e m s t o p r i v i l e g e o n l y o n e
a p p r o a c h a b o v e t h e d i v e r s i t y o f o t h e r p o s s i b l e a p p r o a c h e s : i t i s c a l l e d a r t h i s t o r y .
T h e p r i v i l e g e d p o s i t i o n o f h i s t o r y i n a r t h i s t o r y i s t e l l i n g . T h i s i s r e f l e c t e d
i n o n e o f a r t h i s t o r y ' s m o s t r e s p e c t e d t o o l s , t h e a r c h i v e . I t c a n b e s a i d t h a t w h a t f i e l d -
w o r k i s t o a n t h r o p o l o g y , t h e a r c h i v e i s t o a r t h i s t o r y . W h a t f i e l d w o r k a n d t h e a r c h i v e
h a v e i n c o m m o n i s t h a t , f o r t h e d i s c i p l i n e s t h a t g i v e t h e m s u c h a p r i v i l e g e d p o s i -
t i o n , t h e y a r e m u c h m o r e t h a n s o m e a r b i t r a r y r e s e a r c h t o o l t h a t c a n b e e x c h a n g e d
f o r o t h e r t o o l s o f e q u a l v a l u e : f i e l d w o r k a n d a r c h i v a l w o r k f u n c t i o n f o r t h e i r r e -
s p e c t i v e d i s c i p l i n e s a s r i t e s d e p a s s a g e s .I n o r d e r t o u n d e r s t a n d w h a t a n t h r o p o l o g y
a n d a r t h i s t o r y a r e a b o u t , a n d a l s o i n o r d e r t o b e c o m e a r e a l a n t h r o p o l o g i s t o r a r t
h i s t o r i a n , o n e h a s t o u n d e r g o t h e r i t e s d e p a s s a g eo f f i e l d w o r k o r a r c h i v a l w o r k : o n e
h a s t o d o i t o n e s e l f
I n t h e f a c e o f t h e p r i v i l e g e d p o s i t i o n o f h i s t o r y , a n d e s p e c i a l l y t h e a r c h i v e ,
i n a r t h i s t o r y . i t i s p e r h a p s n o t s u r p r i s i n g t h a t a r t i s t s h a v e b e c o m e i n t e r e s t e d i n t h e
s c h o l a r l y a p p l i c a t i o n s o f t h e a r c h i v e . T h i s r a i s e s t h e q u e s t i o n , A r e a r t i s t s s i m p l y
c o m p l y i n g w i t h a g e n e r a l p r e s s u r e t o a d o p t h i s t o r i c a l g e n r e s w h e n d e a l i n g w i t h
a r t , o r d o e s t h e i r u s e o f t h e a r c h i v e , i n s t e a d , c o m p l i c a t e t h e i s s u e ? I w i l l d i s c u s s t w o
s u c h a r t i s t s . T h e f i r s t i s T o r o n t o - b a s e d Y d e s s a H e n d e l e s , w h o s e e n o r m o u s i n s t a l l a -
t i o n P a r t n e r s ( T h e T e d d yB e a r P r o j e c t ) c o n s i s t s o f f o u n d - o r r a t h e r , p u r c h a s e d -
f a m i l y - a l b u m p h o t o g r a p h s c o l l e c t e d o n t h e b a s i s o f a s i n g l e m o t i f : s o m e w h e r e i n
t h e p i c t u r e t h e r e h a d t o b e a t e d d y b e a r . M y s e c o n d e x a m p l e i s B e l g i a n a r t i s t E I s
V a n d e n M e e r s c h , w h o p r e s e n t s a r c h i v e s o f a r c h i t e c t u r a l p h o t o g r a p h s i n b o o k f o r m .
T h e w a y I w i l l s i t u a t e t h e s e t w o a r t i s t s i n r e l a t i o n t o t h e p r i v i l e g e d a n d
r e s p e c t e d p o s i t i o n o f t h e a r c h i v a l m o d e t a k e s i t s c u e f r o m M i e k e B a l ' s n o t i o n o f
p r e p o s t e r o u sh i s t o r y a s e l a b o r a t e d i n h e r b o o k Q u o t i n g C a r a v a g g i o :C o n t e m p o r a r yA r t ,
P r e p o s t e r o u sH i s t o r y . 'R e a d i n g c o n t e m p o r a r y a r t w o r k s i n r e l a t i o n t o C a r a v a g g i o o r o t h e r
B a r o q u e w o r k s , s h e d e m o n s t r a t e s t h e i d e a t h a t a r t ' s e n g a g e m e n t w i t h w h a t c a m e
b e f o r e i t i n v o l v e s a n a c t i v e r e w o r k i n g o f t h e p r e d e c e s s o r . " H e n c e , t h e w o r k p e r f o r m e d
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by later images obliterates the older images as they were before that intervention
and creates new versions of old images instead."? The complex ways in which art
acts upon the past-or, more specifically, upon its own predecessors-and upon
conventional motifs and modes of representation suggest that it is the past, not the
present. that is conditioned bv a perpetual flux. In light of Bal's aColYument,I will
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argue that Hendeles's and Vanden Meersch's archival practices are preposterous in re-
lation to the genre. They do not comply with the accepted rules of the genre nor
make use of the qualities assigned to it in art history but instead foreground as-
pects and qualities of the archival mode previously unacknowledged or repressed.
The Imaginative Process of Association Turned Material
Collecting and archiving begin with making distinctions and creating categories.
The first concern is with noticing the similar within the dissimilar, and then the
differences within what is similar. In that respect collecting and archiving are sim-
ply general processes of consciousness and meaning production. Collecting, however,
is "the imaginative process of association turned material." Meaning production
is no longer performed automatically and unconsciously but is intentionally exter-
nalized and materialized. The ordering of objects collected and archived is ultimately
a form of association, that is, a form of connecting and joining together.
The acts of collecting and archiving introduce meaning, order, boundaries,
coherence, and reason into what is disparate and confused, contingent and without
contours. From this perspective they are positive, reassuring practices because the
confused and contingent are usually experienced as threatening. But this production
of coherence and meaning has a price. The unique, singular object "is supposed to
express its uniqueness in relation to other, similarly unique objects."4 This is one
of the paradoxical effects of archiving, because at a certain point the individual com-
ponents are deemed to be only another expression of those objects that surround
it. Uniqueness, specificity,and individuality are destroyed within the process of archiv-
ing. Matthias Winzen calls this implication of archiving "protective destruction":
the act of protecting something from oblivion or the contingent simultaneously
destroys its uniqueness. "In many cases, the transplantation of a concrete individual
piece into a collection means that this piece partly or completely perishes in favor
of its documentality."5
The deadening suction that all forms of collecting and archiving exert at
some point is all the more obvious-when people, not objects, are being collected.
If barracks, hospitals, and monasteries are based on a systematic order to which
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t h e i n d i v i d u a l t e m p o r a r i l y o r v o l u n t a r i l y s u b m i t s h i m s e l f , t h e n p r i s o n s o r g r a v e -
y a r d s a r e s o r t i n g s y s t e m s t h a t t h e i n d i v i d u a l e n t e r s a g a i n s t h i s o w n v o l i t i o n . T h e
c o m m o n t h r e a d o f t h e s e p l a c e s e x i s t s i n t h e s u b j e c t ' s t r a n s f o r m a t i o n i n t o a s t o r e d
o b j e c t . M a t t h i a s W i n z e n w r i t e s i n t h i s r e g a r d : " T h e m o m e n t o n e d r o p s t h e p o i n t
o f v i e w o f t h e c o l l e c t i n g a n d o b s e r v i n g s u b j e c t a n d a s s u m e s t h e p e r s p e c t i v e o f t h e
c o l l e c t e d o b j e c t , t h e v i o l e n c e i n h e r e n t i n a l l s o r t i n g , r e - a n d d e v a l u i n g , f i x i n g , a n d
d e f i n i n g b e c o m e s a p p a r e n r . v ' T h i s a r c h i v a l t r a n s f o r m a t i o n f r o m s u b j e c t t o o b j e c t
c a n b e p u t t o p o l i t i c a l u s e w i t h f r i g h t e n i n g r e s u l t s . B u t , o n t h e o t h e r h a n d , t h e s e
p o l i t i c a l e x p l o i t a t i o n s o f t h e a r c h i v e a n d a r c h i v a l p r i n c i p l e s c a n a l s o t e a c h u s a b o u t
t h e a r c h i v e , i t s n a t u r e , a n d i t s d a n g e r o u s p o t e n t i a l i t i e s . W h a t I a m r e f e r r i n g t o i s
N a z i s m a n d h o w a r c h i v a l p r i n c i p l e s w e r e o f c e n t r a l i m p o r t a n c e t o t h e e x e c u t i o n
o f t h e i r d e a d l y p o l i t i c s . T h e r e f o r e , I w i l l p r e f a c e a d i s c u s s i o n o f H e n d e l e s ' s a n d
V a n d e n M e e r s c h ' s a r c h i v e s o f i m a g e s w i t h s o m e n o t e s o n t h e i m p o r t a n c e o f t h e
a r c h i v e i n N a z i s m . I n o r d e r t o u n d e r s t a n d t h e a r t i s t i c u s e o f a r c h i v i n g i n r e l a t i o n
t o t h i s o t h e r , t e r r i f y i n g u s e o f a r c h i v e s , i t i s f i r s t n e c e s s a r y t o a d d r e s s t h e a t - t i m e s
i n t i m a t e c o n n e c t i o n b e t w e e n t h e a r c h i v e a n d t o t a l i t a r i a n i s m .
N a z i s m a n d t h e A r c h i v e
T h e N a z i s w e r e m a s t e r a r c h i v i s t s . T h i s b e c o m e s c l e a r w h e n w e r e a l i z e t h a t t h e m o s t
n o t o r i o u s c o n c e n t r a t i o n c a m p , A u s c h w i t z , t h e n a m e o f w h i c h h a s b e c o m e s y n o n y -
m o u s w i t h t h e H o l o c a u s t , w a s m o d e l e d o n a r c h i v a l p r i n c i p l e s . T h e s e p r i n c i p l e s
w e r e c r u c i a l t o t h e w a y t h e N a z i s r a n m o s t c o n c e n t r a t i o n c a m p s a n d t o t h e i r e x e c u -
t i o n o f t h e " f i n a l s o l u t i o n . " L e t m e e x p l a i n i n m o r e d e t a i l w h i c h s t r u c t u r a l p r i n c i p l e s
o f t h e c a m p s c a n b e c h a r a c t e r i z e d a s a r c h i v a l .
I n m a n y c o n c e n t r a t i o n c a m p s t h e N a z i s w e r e f a n a t i c a b o u t m a k i n g l i s t s
o f a l l t h e p e o p l e w h o e n t e r e d , w h e t h e r t h e y w e n t t o t h e l a b o r c a m p s o r d i r e c t l y t o
t h e g a s c h a m b e r s . T h e s e l i s t s a r e n o t u n l i k e t h e c a t a l o g u e s t h a t e n a b l e a v i s i t o r o f a n
a r c h i v e o r m u s e u m t o f i n d o u t w h a t i s i n t h e c o l l e c t i o n . I t i s t h a n k s t o t h e e x i s t e n c e
o f t h e s e l i s t s t h a t , a f t e r l i b e r a t i o n , i t w a s i n m a n y c a s e s p o s s i b l e t o f i n d o u t i f d e t a i n e e s
h a d s u r v i v e d , a n d i f n o t , i n w h i c h c a m p a n d o n w h i c h d a t e t h e y h a d b e e n k i l l e d .
O n a r r i v a l , n e w i n m a t e s w o u l d h a v e a n u m b e r t a t t o o e d o n t h e i r a r m . T h e y
w e r e t r a n s f o r m e d : n o l o n g e r i n d i v i d u a l s k n o w n b y n a m e , b u t o b j e c t s k n o w n b y
n u m b e r . L i k e o b j e c t s i n a n a r c h i v e o r m u s e u m , t h e i n s c r i p t i o n c l a s s i f i e d t h e m a s
t r a c e a b l e e l e m e n t s w i t h i n a c o l l e c t i o n . U p o n e n t e r i n g t h e c a m p s t h e y w e r e a l s o
s o r t e d i n t o g r o u p s : m e n w i t h m e n , w o m e n w i t h w o m e n ; c h i l d r e n , t h e s i c k a n d
e l d e r l y , a n d p r e g n a n t w o m e n w e n t t o t h e g a s c h a m b e r s . P o l i t i c a l p r i s o n e r s a n d r e -
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sistance fighters were not "mixed" with Jews. Artists, musicians, and architects were
usually sent to camps like Theresienstadt, These activities of selecting and sorting
on the basis of a fixed set of categories are basically archival.
Not only were the people who entered the camps selected and sorted, the
same haonened with their beloncinos. At Auschwitz and Rirken:llI. their sorted 005-
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sessions were stored in warehouses called "Canada." The photographs from the
camps, not only of emaciated bodies but also of some of the things stored within
these warehouses, bear witness to the truth of the Holocaust-not just heaps of
bodies but also heaps of suitcases, eyeglasses, shorn hair, etc. In these photographs
the camps appear to be monstrous archives. This "archiving" of belongings was pri-
marily done preliminary to their being reused by the German population, but
Hitler also had other purposes for them. After liquidating the Jewish people, he
intended to build a museum of the Jewish people. For this museum he needed ob-
jects selected from, among other places, the warehouses in the camps. One might
wonder why he wanted to establish this museum. Why would his goal not yet be
reached at the moment that all European Jews had been killed? It suggests that liq-
uidation was not enough. Even after their destruction, the Jewish people could live
on, not amongst the living but in memory-.in living memory. The remains of the
Jewish people, in the form of memory, had to be dealt with effectively,so that their
possible continued existence, in memory, was also eradicated.
Thus, the archiveand the museum can be effectivetools, or perhaps I should
say,weapons, in killingmemories.Archives, even more than museums, confront the
viewer with decontextualized objects. In this decontextualization the objects be-
come "useless," only able to evoke the "absence" of the world of which they were
originally part. It is in this respect that the archive or museum can become a "morgue
of useless objects."
The French artist Christian Boltanski used this expression for the Musee
de l'Homme in Paris. This museum made the following impression on him:
It was ... the age of technological discoveries,of the Musee de l'Homme
and of beauty,no longer just African art, but an entire series of every-
day objects: Eskimo fishhooks, arrows from the Amazon Indians....
The Musee de I'Homme was of tremendous importance to me; it was
there that I saw large metal and glassvitrines in which were placed
small,fragile, and insignificant objects. A yellowed photograph showing
a"savage" handling his little objects was often placed in the corner of
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t h e v i t r i n e . E a c h v i t r i n e p r e s e n t e d a l o s t w o r l d : t h e s a v a g ei n t h e p h o -
t o g r a p h w a s m o s t l i k e l y d e a d ; t h e o b j e c t s h a d b e c o m e u s e l e s s - a n y w a y
t h e r e ' s n o o n e l e f t w h o k n o w s h o w t o u s e t h e m . T h e M u s e e d e I ' H o m m e
s e e m e d l i k e a b i g m o r g u e t o m e ?
W h i l e B o l t a n s k i e x p e c t e d t o f i n d " b e a u t y " i n t h e m u s e u m , a n ' e x p e c t a t i o n t h a t s e e m e d
t o b e i n s p i r e d b y t h e k i n d o f e y e C u b i s t a r t i s t s h a d f o r t h e o b j e c t s o f M r i c a n c u l t u r e s ,
h e f o u n d i n s t e a d l o s t w o r l d s i n t h e v i r r i n e s , H e s a w a b s e n c e i n s t e a d o f p r e s e n c e .
W e c a n o n l y s p e c u l a t e t h a t H i t l e r ' s m u s e u m f o r t h e J e w i s h p e o p l e w o u l d
p r o b a b l y h a v e l o o k e d l i k e s u c h a m o r g u e . I t w o u l d h a v e o b j e c t i f i e d , k i l l e d , a n d l i q -
u i d a t e d t h e J e w i s h p e o p l e a s e c o n d a n d m o r e d e f i n i t e t i m e . T h e i r r e m a i n s w o u l d n o t
h a v e e v o k e d t h e i r p r e s e n c e . I t w o u l d n o t h a v e k e p t t h e i r m e m o r i e s a l i v e . I n s t e a d , t h e
r e p r e s e n t e d o b j e c t s w o u l d h a v e f i l l e d t h e v i e w e r w i t h a s e n s e o f a b s e n c e a n d l o s t t i m e .
C a t e g o r i z a t i o n a n d t h e A r c h i v e
W h e r e a s B o l t a n s k i ' s a r c h i v a l i n s t a l l a t i o n s d e c o n s t r u c t t h e a r c h i v e b y s h o w i n g t h e
d e a d l y e f f e c t s o f o b j e c t i f i c a t i o n , Y d e s s a H e n d e l e s ' s i n s t a l l a t i o n P a r t n e r s f o r e g r o u n d s
a n o t h e r a s p e c t o f t h e a r c h i v e ' s u n r e f l e c t e d p r i n c i p l e s . " T h e t h o u s a n d s o f s n a p s h o t s ,
e a c h o f w h i c h i n c l u d e s t h e i m a g e o f a t e d d y b e a r , a r e a r r a n g e d a c c o r d i n g t o o v e r
o n e h u n d r e d t y p o l o g i e s . T h e i n s t a l l a t i o n i s s t r u c t u r e d a f t e r a c l a s s i c p r e s e n t a t i o n o f
n a t u r a l o r c u l t u r a l o b j e c t s i n a t r a d i t i o n a l n a t u r a l h i s t o r y m u s e u m . T h e m e t i c u -
l o u s l y f r a m e d s n a p s h o t s c o m p l e t e l y a n d d e n s e l y c o v e r t h e w a l l s ( f i g . I ) . I n r h e c e n t e r
o f t h e r o o m a r e s e v e r a l a n t i q u e m u s e u m d i s p l a y c a s e s . A r o u n d t h e p e r i m e t e r , m e z z a -
n i n e s p e r m i t c l o s e r i n s p e c t i o n o f t h e p h o t o g r a p h s t h a t h a n g o n t h e u p p e r p o r t i o n s
o f t h e w a l l s ( f i g . 2 ) .
W h e n f i r s t e n t e r i n g t h e i n s t a l l a t i o n , t h e v i e w e r w o n d e r s w h a t a l l t h e s e i m a g e s
h a v e i n c o m m o n . I t t a k e s s o m e t i m e b e f o r e t h e v i e w e r b e c o m e s a w a r e o f t h e f a c t
t h a t t h e r e i s a t e d d y b e a r i n e v e r y p h o t o g r a p h . T h e n e x t d i s c o v e r y i s t h a t t h e p h o -
t o g r a p h s h a v e b e e n c a t e g o r i z e d a c c o r d i n g t o s p e c i f i c t y p o l o g i e s . T h e s e c a t e g o r i e s
a r e c o m p l e t e l y s u r p r i s i n g : t h e i n s t a l l a t i o n , s e e m i n g l y p r o v i d i n g a h i s t o r y o f t h e
t e d d y b e a r , s h o w s t h a t i n m o s t s o c i a l a n d e t h n i c s u b g r o u p s , t h e t e d d y b e a r h a s
f u n c t i o n e d a s a t o t e m w i t h w h i c h t o i d e n t i f y .
W h e n P a r t n e r s w a s s h o w n a s p a r t o f a l a r g e r e x h i b i t i o n i n H i t l e r ' s f o r m e r
m u s e u m , t h e H a u s d e r K u n s t i n M u n i c h , H e n d e l e s w r o t e a b o u t t h e a p p e a l o f t h e
t e d d y b e a r i n t h e c a t a l o g u e :
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Fig. I. Ydessa Hendeles (Canadian,born Germany, 1948),Portners(TheTeddyBearProJect),2002. Installation view
at Haus der Kunst,Munich
Fig. 2. Ydessa Hendeles, Partners(The TeddyBearProject).2002. Installationview at Haus der Kunst,Munich
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T h e t e d d y b e a r h a s a p p e a l e d n o t o n l y t o c h i l d r e n a s p l a y t h i n g s a n d a s
s u r r o g a t e p l a y m a t e s , b u t a l s o t o a d u l t s a s p r o p s t o e x p r e s s w h i m s i c a l
f a n t a s i e s a t p a r t i e s , i n t h e w o r k p l a c e , a t s p o r t s e v e n t s , a n d i n s e x u a l
p l a y . I n f a c t , t e d d y b e a r s h a v e a t t e n d e d e v e r y s o c i a l f u n c t i o n i n s o c i e t y .
T h e y h a v e b e e n p h o t o g r a p h e d a t w e d d i n g s , i n s c h o o l s , i n h o s p i t a l s , o n
b a t t l e f i e l d s , a t b i r t h s , d e a t h s , a n d m e m o r i a l s ?
H e r i n s t a l l a t i o n s e e m s t o p r o v i d e e v i d e n c e o f t h i s ; w h e n w e s t a r t r e c o g n i z i n g t h e
d i f f e r e n t t y p o l o g i e s , w e s u d d e n l y s e e a l l t h e d i f f e r e n t g r o u p s ( f i g . 3 ) . S o l d i e r s w i t h
t e d d y b e a r s , s t u d e n t s w i t h t e d d y b e a r s , p r o s t i t u t e s w i t h t e d d y b e a r s , l e s b i a n c o u p l e s
w i t h t e d d y b e a r s , e t c . ; t h e r e i s n o e n d t o t h e d i f f e r e n t i d e n t i t i e s t h a t p r e s e n t e d
t h e m s e l v e s w i t h t h e t e d d y b e a r a s t h e i r e m b l e m a n d g u a r d i a n .
I n t h i s r e s p e c t , H e n d e l e s ' s a r c h i v a l i n s t a l l a t i o n w o r k s a s t h e o p p o s i t e o f
B o l t a n s k i ' s . Y e t I c o n t e n d t h a t h e r a r c h i v a l w o r k i s a l s o a p r e p o s t e r o u s r e v i s i t a t i o n
o f t h e a r c h i v e . W h e r e a s i n t h e c a s e o f B o l t a n s k i a l l i n d i v i d u a l d i f f e r e n c e s d i s s o l v e
w i t h i n h i s o b j e c t i f y i n g a r c h i v e s , i n t h e c a s e o f H e n d e l e s w e b e g i n t o s e e d i f f e r e n c e s
w h e r e w e h a d n o t e x p e c t e d t o s e e t h e m . T h e t h o u s a n d s o f t e d d y b e a r s n a p s h o t s
t u r n o u t t o b e e x t r e m e l y divers~.W i t h i n t h i s c o r p u s a n e n d l e s s n u m b e r o f i n d i v i d -
u a l c a t e g o r i e s c a n b e d i s t i n g u i s h e d . T h e p u r s u i t o f s p e c i f i c i r y a n d d i f f e r e n t i a t i o n
l e a d s t o a m a z i n g r e s u l t s .
B u t t h e r e i s s t i l l m o r e t o i t . A t f i r s t s i g h t , H e n d e l e s ' s " v i s u a l t h e s i s o n t h e
h i s t o r y o f t h e t e d d y b e a r " c o n v e y s a b s o l u t e t r u s t i n t h o r o u g h , p o s i t i v i s t i c s c h o l a r -
s h i p . H o w e v e r , a s s h e p o i n t s o u r i n h e r c a t a l o g u e e s s a y , t h i s r e a s s u r i n g a u r a o f
s c h o l a r s h i p i s d e c e p t i v e , " b e c a u s e t h e u s e o f d o c u m e n t a r y m a t e r i a l s a c t u a l l y m a -
n i p u l a t e s r e a l i t y . C r e a t i n g a w o r l d i n w h i c h e v e r y o n e h a s a t e d d y b e a r i s a f a n t a s y ,
a s w e l l a s a c o m m e n t a r y o n t r a d i t i o n a l t h e m a t i c , t a x o n o m i c c u r a t i n g . " H e n d e l e s
f u r t h e r c o m m e n t s :
B e c a u s e o f t h e r e l a t i v e r a r i t y o f p h o t o g r a p h s t h a t i n c l u d e t e d d y b e a r s , t h e
r e s u l t i n g m u l t i t u d e o f o v e r t h r e e t h o u s a n d p i c t u r e s p r o v i d e s a c u r a t o r i a l
s t a t e m e n t t h a t i s b o t h t r u e a n d m i s l e a d i n g . V i e w e r s a r e i n c l i n e d t o t r u s t
a c u r a t o r ' s p r e s e n t a t i o n o f c u l t u r a l a r t i f a c t s . W h i l e t h e s e s y s t e m s a r e n o t
n e c e s s a r i l y o b j e c t i v e , t h e y c a n b e c o n v i n c i n g a n d t h e r e f o r e o f c o m f o r t . I Q
I n t h i s s t a t e m e n t H e n d e l e s s u b t l y u s e s t h e c h a r a c t e r i s t i c s o f t h e t e d d y b e a r t o d e s c r i b e
t h e e f f e c t s o f t h e a r c h i v e . E a r l i e r i n h e r t e x t s h e d e s c r i b e s t h e t e d d y b e a r i n t e r m s
o f a d u a l i t y :
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Fig. 3. Imagesfrom'rdessa Hendeles.Partners( The TeddyBearProject), 2002
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A s a m o h a i r - c o v e r e d , s t u f f e d , j o i n t e d t o y , w i t h m o v a b l e a r m s , l e g s a n d
h e a d , a t e d d y b e a r c a n b e c r a d l e d a n d h u g g e d l i k e a b a b y . B u t t h e w i l d
b e a r r e f e r e n c e d b y t h e t o y i s a n a n i m a l t h a t c a n b e t h r e a t e n i n g t o h u -
m a n b e i n g s . H a v i n g a f e r o c i o u s g u a r d i a n a t o n e ' s s i d e m a k e s t h e t e d d y
i n t o a s y m b o l o f p r o t e c t i v e a g g r e s s i o n , w h i c h i s w h y , f o r t h e p a s t h u n -
d r e d y e a r s , i t h a s p r o v i d e d s o l a c e t o f r i g h t e n e d c h i l d r e n a n d l a t e r t o
a d u l t s , w h o c a r r y t h a t c o m f o r t w i t h t h e m a s a c h e r i s h e d m e m o r y ! '
T h e d u a l i t y o f t h e t e d d y b e a r a l s o c h a r a c t e r i z e s t h e a r c h i v e : c o m f o r t i n g a n d a g g r e s -
s i v e a t t h e s a m e t i m e . I t i s c o m f o r t i n g b e c a u s e i t h a s t h e r e a s s u r i n g a u r a o f o b j e c t i v i t y ,
a n d a g g r e s s i v e b e c a u s e i t s u b j e c t s r e a l i t y a n d i n d i v i d u a l i t y t o c l a s s i f i c a t i o n s t h a t a r e
m o r e p e r t i n e n t t o t h e s y s t e m a t i c a n d p u r i f y i n g m i n d s e t t h a n t o t h e c l a s s i f i e d o b j e c t s .
I t i m p o s e s t h e i d e a l o f p u r e o r d e r o n a r e a l i t y t h a t i s m e s s i e r , a n d m o r e h y b r i d ,
t h a n t h e s c h o l a r l y d e v i c e o f t h e a r c h i v e c a n a b s o r b .
U l t i m a t e l y - a n d i n t h i s i t r e c o n c e p t u a l i z e s t h e a r c h i v e p r e p o s t e r o u s l y -
H e n d e l e s s i n s t a l l a t i o n s h o w s t h e u t t e r a r b i t r a r i n e s s o f a r c h i v a l t y p o l o g i e s . H e r e x -
c e s s i v e d i f f e r e n t i a t i o n w i t h i n t h e c o r p u s o f s n a p s h o t s s h o w i n g t e d d y b e a r s u l t i m a t e l y
p r o d u c e s a f e e l i n g o f b e i n g l o s t i n t h e v i e w e r . T h e r i g o r o u s a d h e r e n c e t o s y s t e m s
i n t h e a r c h i v e s u d d e n l y f o r c e s i t t o s h o w i t s J a n u s h e a d o f t o t a l a r b i t r a r i n e s s .
T h e f e e l i n g o f m e l a n c h o l y h i t s y o u i m m e d i a t e l y u p o n e n t e r i n g t h e r o o m .
T h i s e x c e s s i v e a n d e m b l e m a t i c a r c h i v e s h o w s l o s t w o r l d s i n t h e e x t r e m e . O f c o u r s e ,
t e d d y b e a r s d o n o t b e l o n g t o t h e p a s t ; c h i l d r e n a n d o t h e r g r o u p s o f p e o p l e s t i l l
h a v e t h e m a n d p l a y w i t h t h e m . B u t b e c a u s e t h e s e s n a p s h o t s a r e o l d a n d a r e p r e -
s e n t e d a s p a r t o f a n a r c h i v e , t h e y a u t o m a t i c a l l y a r e p r e s u m e d t o b e l o n g t o t h e p a s t ,
t o a l o s t w o r l d . W i t h i n t h e m e t a p h o r i c r e a l m o f " l o s t w o r l d s , " t h e H o l o c a u s t f i g u r e s
a s t h e m o s t l i t e r a l c a s e . T h a t i s w h y t h e c a t e g o r y o f H o l o c a u s t v i c t i m s w i t h t e d d y
b e a r s i s c e n t r a l i n t h e t y p o l o g y .
B u t H e n d e l e s a c t i v a t e d t h e f r a m e o f t h e H o l o c a u s t i n y e t o t h e r w a y s . A f t e r
s p e n d i n g s o m e t i m e i n t h e t e d d y b e a r i n s t a l l a t i o n , t h e v i e w e r e n t e r s a s p a c e t h a t ,
c o m p a r e d t o t h e d e n s e l y p a c k e d a r c h i v a l i n s t a l l a t i o n , i s a l m o s t e m p t y . T h e o n l y
o t h e r p r e s e n c e i s t h a t o f a s m a l l b o y o n h i s k n e e s a t t h e f a r e n d o f t h e r o o m . I t
t u r n s o u t t o b e t h e s c u l p t u r e H i m , b y t h e I t a l i a n a r t i s t M a u r i z i o C a r t e l a n , I t i s a
p u p p e t - l i k e s c u l p t u r e w i t h t h e b o d y o f a s m a l l , i n n o c e n t b o y a n d H i t l e r ' s a d u l t ,
m u s t a c h i o e d f a c e ( f i g . 4 ) . W h e r e a s t h e s i m i l a r i t y b e t w e e n t e d d y b e a r s a n d a r c h i v e s
w a s p r e v i o u s l y s u g g e s t e d , n o w t h e a w a r e n e s s o f t h e a s s o c i a t i o n b e t w e e n t e d d y b e a r s
a n d H i t l e r ( a n d a r c h i v e s ) i s u n a v o i d a b l y m a d e . H i t l e r w a s c o m f o r t i n g a s w e l l a s
Fig.4. Maurizio Cattelan (Italian.born1960). HJm.200I. Installation
viewat Hausder Kunst.Munich
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aggressive. He offered a decep rive source of safery ro the German people. I quot e
Hendele s again:
The system of the teddy bear archive raisesthe notion of ot her systems
created with strctstipulations.and how t hey can.because they appear to
make sense,persuasively manipulate reality The purity of race to which
Hit ler aspired w as the appl ication of a system of ru les. Like the tedd y
bear, Hit ler shares a duality of orig in, where danger is domesticated."
Th e framing of the teddy bear archive by the person of Hitl er has especially disen-
chant ing consequences for the archive as such . Is the archive- its system and its
goal- compli cit in Hi tler's ideal of a puriry of race? Is it H itler's modeling of the
concentration camps on archival prin-
ciples that makes the archive suspect,
or is it suspect no matter what-that
is, intrinsically?A provisional answer
to this question seems to have been
given by Hendeles herself when she
showed the teddy bear installation for
th e first tim e in an exh ib itio n in
th e Ydessa H endel es Found at ion ,
Hend eles's own gallery in Toron ro.
Th at installation was ent itled Same
Diffirenceand rook place in 200 2 - 3.
After the room containing the teddy
bear installation , the viewer entered a
relatively narrow corridor. On the left
side of this corridor were more framed
snapshots of teddy bears. At the end
of that wall one noti ced a small text
panel that gave the descript ion of an
artwork, the name of the artist, and
the date, telling the viewer that he or
she had missed noticing an artwork.
On the right side of the corridor, on
a comp letely white wall, was a wall
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t e x t i n l i g h t - g r a y l e t t e r s . T h e t e x t w a s b y t h e a r t i s t D o u g l a s G o r d o n , a n d w a s d a t e d
1 9 8 9 . I t r a n a s f o l l o w s :
R O T I I N G F R O M T H E I N S I D E O U T
A f t e r t h i s t e x t , t h e c o n f i n e d s p a c e o f t h e c o r r i d o r s u d d e n l y g a v e w a y t o a m u c h
l a r g e r s p a c e w h e r e M a u r i z i o C a t t e l a n ' s H i m w a s k n e e l i n g : T h e s u b t l e s e q u e n c e o f
a r t w o r k s m a d e e a c h f u n c t i o n a s a f r a m i n g d e v i c e f o r t h e o n e t h a t c a m e b e f o r e i t
a n d a f t e r i t . R o t t i n g F r o m t h e I n s i d e O u t b e c a m e a c h i l l i n g c o m m e n t o n t h e t e d d y
b e a r , o n H i t l e r , a n d o n t h e a r c h i v a l g e n t e i t s e l f
T h e A n o m i c A r c h i v e
I n r e c e n t y e a r s s e v e r a l a r t i s t s h a v e p r e s e n t e d c o l l e c t i o n s o r a r c h i v e s i n b o o k f o r m .
W e l l - k n o w n e x a m p l e s a r e G e r h a r d R i c h t e r ' s T h e A t l a s a n d t h e m a n y a r t i s t s ' b o o k s
b y C h r i s t i a n B o l t a n s k i . E I s V a n d e n M e e r s c h ' s w o r k a l s o u s e s t h e m e d i u m o f t h e
a r c h i v e - a s - b o o k , i n w h i c h s h e p r e s e n t s c o l l e c t i o n s o f h e r p h o t o g r a p h s o f a r c h i t e c -
t u r a l s p a c e s a n d s t r u c t u r e s . T h e i m a g e s a r e d i v e r s e a n d s h o w a v a r i e t y o f s p a c e s . A t
t h e s a m e t i m e t h e c o l l e c t i o n s a r e f a r f r o m a r b i t r a r y . T h e r e i s a c o n s t a n t s u g g e s t i o n
o f o r d e r a n d s y s t e r n a t i c i t y , a l t h o u g h t h e n a t u r e o f t h e c o l l e c t i o n i s n o t i m m e d i -
a t e l y c l e a r . Y e t , b e c a u s e o f t h e s u g g e s t e d o r d e r i n g , i t i s a p p r o p r i a t e t o a p p r o a c h h e r
c o l l e c t i o n s o f p h o t o g r a p h s a s a r t i s t i c a r c h i v i n g .
I n d e e d , t h e r e i s m o r e t o t h i s c a s e o f t h e u n d e r l y i n g a r c h i v e - a s - b o o k . S o m e
o f t h e i m a g e s i n t h e a r c h i v e s h o w a r c h i v e s . T h e r e i s a n i m a g e o f a l o n g c o r r i d o r
w i t h b o o k c a s e s f i l l e d w i t h f i l i n g b o x e s o n e i t h e r s i d e ( f i g . 5 ) . I n o t h e r i m a g e s ,
f i l i n g c a b i n e t s s h o w u p . I t l o o k s a s i f t h e s e i m a g e s r e f l e c t o n t h e m e d i u m w i t h i n
w h i c h t h e y a r e p r e s e n t e d ; t h e y a r e w h a t i n r h e t o r i c i s c a l l e d m i s e e n a b y m e , o r
m i r r o r t e x t s . 1 3 T h e y a r e e m b l e m a t i c o f t h e r e s t o f t h e w o r k i n w h i c h t h e y a r e e m -
b e d d e d . T h e r e f o r e , t h e y a r e a g o o d s t a r t i n g p o i n t f o r a n u n d e r s t a n d i n g o f V a n d e n
M e e r s c h ' s a r c h i v e s - a s - b o o k s . B u t t h e y a r e o n l y a s t a r t i n g p o i n t , b e c a u s e t h e s e p h o -
t o g r a p h s c o n c e r n c o n v e n t i o n a l , f u n c t i o n a l a r c h i v e s , n o t a r t i s t i c c o l l e c t i n g a n d
a r c h i v i n g . I n o r d e r t o u n d e r s t a n d t h e s p e c i f i c i t y o f a r t i s t i c c o l l e c t i n g a n d a r c h i v -
i n g , e s p e c i a l l y V a n d e n M e e r s c h ' s p r a c t i c e i n t h i s d o m a i n , w e m u s t r e l a t e i t t o
a r c h i v i n g a s s u c h .
A t f i r s t s i g h t V a n d e n M e e r s c h ' s a r c h i v e o f a r c h i t e c t u r a l p h o t o g r a p h s s e e m s
s o m b e r , a l m o s t f r i g h t e n i n g . B u t u p o n c l o s e r i n s p e c t i o n , i t t u r n s o u t t h a t V a n d e n
M e e r s c h i s a b l e t o a v o i d t h e d e a d l y e x e r t i o n o f t h e a r c h i v e a n d i n s t e a d o p e n u p
n e w d i r e c t i o n s f o r t h i s m e d i u m . P r e v i o u s s e l e c t i o n s h a v e b e e n p u b l i s h e d i n T r a n s i e n t
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Fig.~ EisV<>ndenr-lee-sch(Belg;an.born 1970),UnlllJed,2006.Reproduced from Eisvaooent-teersch,Implants(Ghent MER.2006)
Constructions:SelectionPhotographualArchive1996-2003" and in ParanoidObstructions."
Implants present s rhe rhird selecrion our of her archive.I.It is, however, rhe first
rime th at she has included images of archives in her archival mont age. T he pho-
tographs in this arch ive show a diversity of architec tural spaces and structures;
hum ans are never includ ed in the image. We see modernist apartment buildin gs,
empty offices, barracks, co ncentration camps, archives, deserted factories, machine
room s, shower room s, pri son cells, etc . (figs. 6-8 ).
Earlier, I characterized collect ing and archiving as an associative process
turned mat erial . Vanden Meersch's photo archive, however, is rarher rhe result of
free-association turned material . It is not immediatel y clear what kind of ration al-
ity lies behind it. Its ordering is not self-evident, yet the images are coherent. Th ey
have something in common that is no t stip ulated by didactic categories but th at is
suggested or produced in the proce ss of going from one im age to th e next. It is
through free-associatio n that sim ilarities pop up. Her arch ive is not strictly ordered,
but is, in rhe words of Benjarnin Buchloh describing Gerhard Richter's photo archive
Atlas, "anomic,"!?
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F i g . 6 . E i s V a n d e n r - t e e r s c h . U n C i V e d ,2 0 0 6 , R e p r o d u c e d f r o m I m p l a n t s ( G h e n t : M E R , 2 ( 0 6 )
F i g . 7 . H s V a n d e n r - t e e r s c b . U n C i V e d ,2 0 0 6 . R e p r o d u c e d f r o m I m p l a n t s ( G h e n t : M E R , 2 ( 0 6 )
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Fig.8. EIsVandenr-teerscb.UntJtled,2006. Reproduced from Implanr.s(Ghent: MER,2006)
T he lack of stipulated categories has radical consequences for what hap-
pens to the individual images within the archive . In conv entional archives, unique
objects or subjects become representat iveof the category within which they ate in-
cluded: they become anot her expression of th ose objects th at surro und it. T he
images in Vanden M eersch's archive are not representat ive, at least no t yet, because
it is not imm ediately clear to which category they belong. As long as this doubt
cont inues, they remain ind ividual images. It is this lingering quality that can be
recognized in many artists' archives. Artists usually co llect and archive the trivial,
objects that are normally overlooked, not usually worth collecting and archiving,
Also, art istic collecting changes the individual object through its absorption into
the collection. But this change apparently takes place in reverse order when artists
collect trivia.18 T he worthless and unnoti ced is rendered exception al, comes into
being, and becomes visible by virtue of being collected.
The images in Vanden Meersch's archive are prim e examples of this. T he
architectural spaces and structures she photographs ate not beauti ful or special.
T hey are also not the oppo site of beautiful ; they are not ugly or horrendous. On
the cont rary, they are the kinds of architectural spaces that are not JUSt overlooked
but actively repressed. Her images foreground architectural qual ities that radiate
frighte ning feelings. T hey are frightening not because they ate terti fying but in the
sense of being uncanny; they are at once familiar and unfamili ar. H er images con-
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f r o n t u s w i t h a r c h i t e c t u r a l s p a c e s t h a t a r e t o o c o m m o n a n d t o o f a m i l i a r t o b e n o -
t i c e d . V a n d e n M e e r s c h m a k e s u s s e e t h e m a g a i n . H e r i m a g e s f u n c t i o n , o n e c o u l d
s a y , a s a r e t u r n f r o m t h e r e p r e s s e d . T h e e x c e s s i v e n e s s o f t h i s t o o - c o m m o n a r c h i -
t e c t u r e i s n o t n o t i c e d w h e n w e s e e j u s t o n e s i n g l e i m a g e , i t i s o n l y n o t i c e d a s p a r t
o f t h e a r c h i v a l m o n t a g e .
T h e t r a n s f o r m a t i o n f r o m w o r t h l e s s a n d o v e r l o o k e d t o u n i q u e a n d n o t a b l e
i s a r e v e r s e o f t h e u s u a l a r c h i v a l t r a n s f o r m a t i o n . V a n d e n M e e r s c h ' s a r c h i v e a l s o
d e m o n s t r a t e s , h o w e v e r , a s e c o n d r e v e r s a l o f t h e u s u a l t r a n s f o r m a t i o n s t h a t t a k e
p l a c e w h i l e b e i n g c o l l e c t e d a n d i n s e r t e d i n t o a n a r c h i v e . I t c o n c e r n s t h e r e v e r s a l o f t h e
m e c h a n i s m t h a t c o n v e r t s t i m e , t h e l o s s o f t i m e , i n t o s o m e t h i n g m a t e r i a l . T h e o d o r
W . A d o r n o h a s e x p l a i n e d h o w t h i s m e c h a n i s m m o t i v a t e s t h e c o l l e c t i n g d r i v e :
T h e w i l l t o p o s s e s s r e f l e c t s t i m e a s f e a r o f l o s s , o f t h e i r r e t r i e v a b l e n a t u r e
o f e v e r y t h i n g . W h a t i s , i s e x p e r i e n c e d i n r e l a t i o n t o i t s p o t e n t i a l n o n -
e x i s t e n c e . C o n s e q u e n t l y , i t i s a l l t h e m o r e t u r n e d i n t o p o s s e s s i o n a n d
t h u s i n t o a r i g i d f u n c t i o n a l e n t i t y t h a t c o u l d b e e x c h a n g e d f o r a n o t h e r
e q u i v a l e n t p o s s e s s i o n . t "
I n t h e c a s e o f V a n d e n M e e r s c h ' s a r c h i v e , h o w e v e r , d e a d m a t t e r ( a r c h i t e c t u r a l s p a c e s
a n d s t r u c t u r e s ) i s a n i m a t e d t h r o u g h s u b j e c t i v e m e a n i n g . T h e s e s p a c e s b e c o m e e m -
b o d i m e n t s o f s u b j e c t i v i t y a n d a r e i n t h a t s e n s e a r e v e r s a l o f t h e k i n d o f t r a n s f o r m a t i o n
d i s c u s s e d b y A d o r n o . W i n d o w s i n a w a l l b e c o m e e y e si n a f a c e . T h o s e e y e s w a t c h u s
l i k e s u r v e i l l a n c e c a m e r a s . M a n y o f t h e w i n d o w s a r e d o s e d o f f b y c u r t a i n s o r b r i c k s .
T h a t d o e s n o t i m p l y t h a t t h e s e w i n d o w s n o l o n g e r e v o k e t h e p r e s e n c e o f a n o t h e r
s u b j e c t , b u t r a t h e r , s u b j e c t s w e c a n n o t g e t a c c e s s t o : t h e e y e s s e e u s , b u t w e c a n n o t
g e t c o n t a c t w i t h t h e m . U l t i m a t e l y ; i t i s a k i n d o f p s y c h o l o g i c a l m e n t a l i t y t h a t i s e v o k e d
b y t h e s e q u e n c e o r c o l l a g e o f i m a g e s . G e n e r i c a l l y , i t i s t h e n m o r e a p p r o p r i a t e t o
s e e t h e i m a g e s a s p o r t r a i t s r a t h e r t h a n a s c i t y s c a p e s o r " a r c h i t e c t u r e s c a p e s . "
A f t e r h a v i n g b e c o m e p a r t o f h e r a r c h i v e , V a n d e n M e e r s c h ' s p h o t o g r a p h s
l o s e t h e i r r e f e r e n t i a l m e a n i n g . T h e y a r e n o t d o c u m e n t a r y , a n d i t i s n o l o n g e r i m -
p o r t a n t w h e r e e x a c t l y t h e y w e r e t a k e n . W a s i t i n B r u s s e l s o r B e r l i n ? I s i t t h e i m a g e
o f a h o s p i t a l , a s a n a t o r i u m , o r a m i l i t a r y b a r r a c k s ? T h e s e q u e s t i o n s a r e p a r a d o x i -
c a l l y n o l o n g e r r e l e v a n t o n c e w e s e e t h e i m a g e s w i t h i n t h e m o n t a g e t h a t h e r a r c h i v e
c r e a t e s . B u t t h i s d i s s o l u t i o n o f r e f e r e n t i a l i t y d o e s n o t m e a n t h a t e a c h i m a g e i s o b -
j e c t i f i e d a n d f o r m a l i z e d a n d w i l l b e r e a d f r o m n o w o n m e t a p h o r i c a l l y o r s y m b o l i c a l l y .
I t i s t h e g o i n g f r o m o n e i m a g e t o t h e o t h e r t h a t p r o d u c e s t h e p s y c h o l o g i c a l a n d
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subjective mentality. It is in association with each other that this realm is released.
The archival nature of Vanden Meersch's work is in that respect indispensable for
its effect. We should not see it as a collection of individual images but as a mon-
tage. It is in the images' interrelationship that their collective meaning comes about.
Such an archival effect, however, can only be produced by anomic archives, never
by rational archives. The strict, rationally distinguished categories of the conven-
tional archive divide the elements from each other and reduce them to a level of
sameness. Difference as well as sameness is absolute, whereas in the anornic archive
difference is ultimately overruled by sameness and similarity by difference.
What kind of subjectivity or psychic mentality is invoked by this archive
of architectural images? All the architectural spaces and structures are relatively
empty: there are never any human beings present, and only in a few cases are there
traces of earlier human presence in the form of graffiti. For the rest, there only are
pieces of furniture: desks, file cabinets, meeting tables, and rows of washstands,
showers, etc. The objects in these spaces never tell us about specific events or the
kind of life that once took place there. They don't seem to have any relationship
to the past. Instead, they seem to plan and program a life yet to come. The few im-
ages of maps are, in that sense, exemplary: they provide a structural framework for
future life. Another important aspect of the represented architectural spaces is their
concern with collective life. There Seems to be no room for individual life in the
programming that is architecturally performed by these spaces. The systematicity
and rationality of the programming seems to be absolute and perfect. The func-
tion of most spacesiswell defined: they are for holding meetings, for doing laboratory
research, for collective showering, for archiving, or for medical research; there are
transit spaces like long corridors, or working spaces like offices. Some of the im-
ages show spaces that look like control rooms. From these rooms the activities of
a much larger space (e.g. a prison, a factory, a hospital, or office building) can be
controlled. Surveillance cameras, although not visible, are always implied; they are
the instruments by which this control is performed. The few images in this archival
montage that represent private homes are framed by the photos that concern col-
lective life. This framing questions the individual nature of the private home. It
suggests that individual life is also programmed and controlled on a collective scale.
The archive of architectural images connotes a psychic mentality that wants
to program and map out future life (and death, in the case of concentration camps,
photographs of which are also included in the archive). But programming alone is
not enough. At the moment that activities are going to take place in the designed
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s p a c e s ,t h e s e a c t i v i t i e ss h o u l d a t a U t i m e s b e c h e c k e d , c o n t r o l l e d , a n d r e p r o g r a m m e d
i f n e c e s s a r y .I n t h i s c o l l a g e o f i m a g e s , a r c h i t e c t u r e d o e s m u c h m o r e t h a n s i m p l y
p r o v i d ea m a t e r i a le n v i r o n m e n t .T h i s a r c h i t e c t u r el o o k s a t u s , c a t e g o r i z e su s , p r o g r a m s
u s , a n d c o n t r o l s u s .
W h a t c o n s t i t u t e s t h e n a t u r e o f " t h i s a r c h i t e c t u r e " s h o u l d b e e x p l i c a t e d .
S o m e o f t h e i m a g e s s h o w m o d e r n i s t a p a r t m e n t b u i l d i n g s . I t i s t h e u n i f o r m i t y o f
t h e a r c h i t e c t u r a l d e s i g n t h a t m a k e s t h e m m o d e r n i s t . I n c o n t r a s t w i t h m o s t o f t h e
o t h e r s p a c e s a n d b u i l d i n g s r e p r e s e n t e d i n t h e a r c h i v e , t h e s e a p a r t m e n t b u i l d i n g s
a r e m e a n t f o r i n d i v i d u a l l i f e . H o w e v e r , t h e f r e e - a s s o c i a t i v es e q u e n c e w i t h i n w h i c h
t h e y f i g u r e s u g g e s t ss o m e t h i n g e l s e . A l S o , t h e i n d i v i d u a l l i f e t h a t i s p o s s i b l e i n t h e s e
e n v i r o n m e n t s i s u n i f o r m , t h a t i s , p r o g r a m m e d a n d c o n t r o l l e d b y t h e a r c h i t e c t u r e
i n w h i c h i t t a k e s p l a c e . T h e k i n d o f m o d e r n i s t a r c h i t e c t u r e t h a t i s r e p r e s e n t e d h e r e
i s n o t s p e c i a l o r m a r g i n a l . O n t h e c o n t r a r y , t h e u t t e r b a n a l i t y o f m o s t o f t h e s p a c e s
i m p l i e s t h a t t h i s a r c h i t e c t u r e i s p r e v a l e n t a n d r u l e s o u r l i v e s i n t h e s m a l l e s t d e t a i l .
U l t i m a t e l y , t h i s m o n t a g e o f i m a g e s d o e s n o t r e p r e s e n t m o d e r n i s t a r c h i t e c t u r e a s a
f o r m a l p h e n o m e n o n ( i n f a c t , m a n y o f t h e p h o t o s s h o w a r c h i t e c t u r e t h a t i s , f r o m
a f o r m a l i s t p o i n t o f v i e w , n o t m o d e r n i s t a t a l l ) b u t a s t h e r e s u l t o f t h e m e n t a l i t y o f
m o d e r n i t y , t h e c o n d i t i o n w i t h i n w h i c h m o s t o f u s w e r e i n t e r p o l a t e d .
T h o u g h t h e r e a r e n o h u m a n b e i n g s i n t h e a r c h i t e c t u r a ls p a c e s ,i n s o m e p h o -
t o g r a p h s t h e r e a r e t r a c e s o f h u m a n p r e s e n c e . S o m e o f t h e i m a g e s s h o w g r a f f i t i , a n d
o t h e r s s h o w a r c h i t e c t u r e t h a t h a s b e e n d e s t r o y e d . B o t h c a s e s f u n c t i o n a s i n d e x e s o f
h u m a n p r e s e n c e .B u t t h e n a t u r e o f t h i s p r e s e n c ei s v e r y s p e c i f i ca n d c a n b e r e a d a s d i -
r e c t e d a g a i n s t t h e s p a c e i n w h i c h i t o c c u r s . R o s a H n dK r a u s s s c h a r a c t e r i z a t i o no f t h e
m e d i u m o f g r a f f i t ie x p l a i n st h e a n t a g o n i s t i cn a t u r e o f t h e s e t r a c e s o f h u m a n p r e s e n c e :
[ G ] r a f f i t i i s a m e d i u m o f m a r k i n g t h a t h a s p r e c i s e , a n d u n m i s t a k a b l e .
c h a r a c t e r i s t i c s .F i r s t . i t i s p e r f o r m a t i v e , s u s p e n d i n gr e p r e s e n t a t i o n i n
f a v o r o f a c t i o n : I m a r k y o u . I c a n c e l y o u , I d i r t y y o u . s e c o n d , i t i s v i o l e n t
a l w a y s a n i n v a s i o n o f a s p a c e t h a t i s n o t t h e m a r k e r ' s o w n , i t t a k e s
i l l e g i t i m a t e a d v a n t a g eo f t h e s u r f a c e o f i n s c r i p t i o n .V i o l a t i n gi t , m a u l i n g
i t , s c a r r i n g i t . T h i r d , i t c o n v e r t s t h e p r e s e n t t e n s e o f t h e p e r f o r m a t i v e
i n t o t h e p a s t o f t h e i n d e x : i t i s t h e t r a c e o f a n e v e n t , t o m a w a y f r o m
t h e p r e s e n c e o f t h e m a r k e r " K t l r o y w a s h e r e : ' i t r e a d s . ' ?
T h e g r a f f i t i , a s w e l l a s t h e d e s t r o y e d s p a c e s , h a v e t o b e r e a d a s t r a c e s o f a c t s o f r e -
s i s t a n c e - r e s i s t a n c ea g a i n s t h e a r c h i t e c t u r a ls p a c e si n w h i c h t h e s e a c t s w e r e p e r f o r m e d .
82 Ernst van Alphen
All the mental features evoked by Vanden Meersch's archive of images can
be attributed to the archive as medium. The mentality of modernity does not only
manifest itself in a specific kind of architectural space but also, and perhaps most
severely,in the archive as medium. As a medium, the archive is the most privileged
historicist tool, and nineteenth-century historicism being one of the fruits of moder-
nity, the archive is modernist by birth. But the archive is not only a medium, it is
also a specific space. The filing cabinets that figure in some of the photographs and
the bookshelves with filing boxes layout the contours of the archive-as-space. As
space/medium it is emblematic for the mentality that pursues the ordering and
programming of time and life. As long as this ordering concerns time past, as most
conventional archives do, then archival effectsare comforting. But when it concerns
future time, the effects can be deadly. Vanden Meersch's montage of architectural
spaces demonstrates this in the most subtle and worrisome way.
Vanden Meersch's own medium is, however, also the archive. Her archive
differsfrom the archival,modernist mentality that her work is about by being anomic
instead of well ordered. It is thanks to the loose organization and free-associative
structuring of her collection of images that she is able to avoid the deadening suc-
tion that all collecting and archiving exerts at-some point. Her anomic archive of
well-ordered archives shows that an archival mentality that is not dealing with the
past can be envisioning instead of deadly-on the condition that it refrains from
stipulation."
Conclusion
Don't worry, the implication of my argument is not that art-historical practices are
totalitarian or that archival work is ultimately deadly. However, the privileged po-
sition of archival work in art history is potentially harmful. When the archive is
worshipped, privileged, and trusted as an authority, it destroys, even kills critical
and autonomous thinking. Uncritical belief in the importance of the archive is ulti-
mately blinding because it closes off certain perspectives, it discourages the asking
of certain questions. When we study art, archival work, or the historical approach
as such, can be extremely relevant. But the relevance of archival work and the his-
torical approach alldepends on the questions we ask. Archives should never dictate
the kinds of questions we are allowed to ask in art history or in visual studies. And
when we "believe" in history then it is this method that decides for us what kinds
of questions we can ask or are allowed to ask. History, then, becomes blinding, or
even deadly, instead of illuminating. Archives, however, should be used to serve
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t h e s c h o l a r . T h a t i s o n e o f t h e r e a s o n s w h y a r t h i s t o r y s h o u l d g e t r i d o f " h i s t o r y "
i n t h e n a m e o f t h e d i s c i p l i n e . L e t ' s c a l l i t , f r o m n o w o n , a r t s t u d i e s , l i k e f i l m s t u d -
i e s o r l i t e r a r y s t u d i e s . B e c a u s e a r c h i v e s s h o u l d n o t f u n c t i o n a s r i t e d e p a s s a g eb u t a s
h u m b l e a n d u s e f u l t o o l s , n o t h i n g e l s e .
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